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Star Wars fans, and offers advice on dealing with the eventual robot/Al uprising.
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ecology, and experimental literature. His chapter on Lars von Trier’s and horror is
forthcoming in Grief in Contemporary Horror Cinema: Screening LosS.
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World War era in England and Ireland. Recent publications include the book Harry Clarke’s
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anthology on the rise of the Alt-Right in Germany, Die Zeit der Monster (2018) and is co-
author of an anthology on the cultural and political implications on the current Covid-19-
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Virginie Sélavy is a film scholar, writer, and editor. She has written and lectured widely on
horror, fantastique, and exploitation cinema. She is the editor of The End: An Electric Sheep
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Rollin and Sixties British Cinema Reconsidered. She was the founder and editor of Electric
Sheep Magazine and was co-director of the Miskatonic Institute of Horror Studies, London.
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